The first volume of this magnum opus was reviewed in AJA 86 (1982) 599-600, when its appearance had all the character of a novelty in need of proper introduction. As with all beginning enterprises, the expressions of welcome from this and other reviewers were met by readers with understandable caution; the first product was impressive, but the task seemed enormous and presumably endless, and judgment was suspended until more issues were available for scrutiny. Now, with the publication of LIMC II, no reservations should remain; the task is being accomplished, and in the same exemplary fashion as for the first volume, or rather, with all the benefits accruing from that first experience. In addition, although the number of pages and illustrations has increased, the price (steep as it might seem) has remained the same-a remarkable achievement in these days of inflation and increasing publication costs. The third volume, scheduled to appear in November 1986, should sell for the same amount, which means a virtual comparative reduction of approximately 20%. The Artemis Verlag deserves our gratitude, as well as our congratulations, for the continued excellence of its typographical production.
Some changes have occurred since the publication of LIMC I: Algeria, Bulgaria, and Jordan have joined the group of nations involved in the project, and other institutions in countries already committed have added their support. The list of contributors and benefactors has lengthened, and one is more than ever impressed by the organizational ability of the international Conseil, and by the involvement of the Comite' de re'daction, whose seven members have all provided articles for the volume under review. A total of 66 authors is listed as having contributed to it in various forms, although such a list gives no indication of their specific entries. If one may still ask for something, after such plentiful offerings, it would be for a table presenting not only the contents of each volume in schematic form, but also the author of each entry. At present, this information is provided at the end of each discussion, but in cases of articles that extend over more than 150 pages (e.g., Aphrodite, Artemis), its retrieval may be laborious, especially when more than one scholar has contributed to one subject. This is indeed a volume of major entries, because it deals with major divinities: Aphrodite, Apollo, Artemis, Ares, Asklepios, Athena. The complex iconography of each has required not only the customary table of contents at the beginning of each article, but also the addition of new regional subdivisions, when a god appears in various local forms. Thus, the eastern peripheral areas are reviewed after the Greek section, and the western after the Roman section, for such entries as Artemis in Parthia, in Egypt, in Thrace, and Diana in the Northwest Provinces. Usually, each deity is treated in its three major forms (Greek, Etruscan, and Roman), but Aphrodite/Turan is not followed by Aphrodite/ Venus, which will appear in Vol. III, Addenda, as will Ariadne. It is intriguing to note how much lengthier the entry on Mars is than the one on Ares, reflecting ancient preferences.
The complex material is divided and subdivided in a variety of ways, all of them logical and helpful, to facilitate access to the discussion of individual iconographic and sculptural types. In addition, an extensive system of cross-referencing allows the reader to move from the Greek to the Etruscan or Roman section, and also from one divinity to another, when different interpretations are possible, or more than one personage occurs on a single monument. Yet, for all available help, some difficulty can still be experienced if a type is listed under an unfamiliar name, or if the crossreference works in one direction rather than in both. For instance, a frequent Rhodian sculptural type is listed first as Aphrodite Tiepolo (s.v., Ch. III A, 10c, nos. 293-98), and not much lead is given for further investigation under Artemis nos. 875-77 (Ch. VI 1, 1.1) which reproduce the same type and provide instead ample reference to the Aphrodite entries. Nowhere could I find a discussion of the Spinning Aphrodite, although the possibility of such an iconography was occasionally mentioned (and rejected: e.g., under the Melos Aphrodite, no. 643; a relief in New York, no. 633). Given the unpredictability of identifications or designations, I often found it simpler to move from plate to entry, rather than vice versa, and in this procedure I was greatly helped by the generous number of illustrations provided for each major type. For Artemis alone (without the regional variants) I counted almost 700 individual depictions; and the same can be said for the other major divinities. Frequently, a monument not illustrated at first mention is shown in connection with a later one. It is clear that special efforts have gone into making each photographic commentary unusually rich, in keeping with the significance of the subject, although 
